CITY  of  MEXICO 

PERIOD  LATE  i8th  CENTURY _ _ _ STYLE  ROCOCO 

This  fountain  marks  the  terminus  of  the  great  aquedud  construded 

from  Chapultepec.  The  aquedudt  has  been  destroyed,  but  the  foun¬ 
tain  is  preserved. 
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Casa  tie  los  3l?ulejos 

CITY  of  MEXICO 

PERIOD  1 6th  CENTURY _ RECONSTRUCTED  i8th  CENTURY _ STYLE  MUDEJAR 

This  house  is  the  most  elaborate  and  beautiful  of  the  various  old  resi¬ 
dences  of the  nobility,  the  signorial  mansions,  in  the  capital.  Its  popu¬ 
lar  designation,  here  given,  signifies  the  “House  of  the  Eilesf  the  main 
portion  of  its  exterior  being  entirely  covered  with  glazed  tiles  in  blue  and 
white,  which  also  extensively  decorate  its  splendid  court  and  other  parts  of 
its  charming  interior.  The  house,  which  has  a  famous  history,  is  now  occu¬ 
pied  by  the  Jockey  Club.  It  represents  one  of  the  most  notable  instances  of 
Moorish  influence  upon  Spanish-Colonial  architedlure  in  Mexico. 
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Loofetng;  from  tijr  ©ntranrr 


[  VCfc  Volume 


Ca0a  tie  los  a?uleio0 


BUILT  in  the  i6th  CENTURY 


C  I  T  r  of  MEXICO 

RECONSTRUCTED  in  the  i8th  CENTURY  STYLE 


MUDEJAR 


This  house  is  the  most  elaborate  and  beautiful  of  the  various  old  resi¬ 

dences  of  the  nobihty,  the  signorial  mansions,  in  the  capital.  Its  popu- 
lar  designation,  here  given,  signifies  the  ^^House  of  the  files  f  the  main 
portion  of  Its  exterior  being  entirely  covered  with  glazed  tiles  in  blue  and 
white,  which  also  extensively  decorate  its  splendid  court  and  other  parts  of 
Its  charmmg  interior  The  house,  which  has  a  famous  history,  is  now  occu- 
ped  by  the  Jockey  Club^It  presents  one  of  the  most  notable  instances  of 
Moorish  influence  upon  Spanish-Colonial  architecture  in  Mexico. 
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Casa  ie  los  S^ulejos 

CITY  of  MEXICO 

BUILT  in  the  i6th  CENTURY  RECONSTRUCTED  in  the  1 8th  CENTURY  STYLE  MUDEJAR 

This  house  is  the  most  elaborate  and  beautiful  of  the  various  old  resi¬ 
dences  of  the  nobility,  the  signorial  mansions,  in  the  capital.  Its  popu¬ 
lar  designation,  here  given,  signifies  the  '■‘■House  of  the  ‘Tiles’’  the  main 
portion  of  its  exterior  being  entirely  covered  with  glazed  tiles  in  blue  and 
white,  which  also  extensively  decorate  its  splendid  court  and  other  parts  of 
its  charming  interior.  The  house,  which  has  a  famous  history,  is  now  occu¬ 
pied  by  the  Jockey  Club.  It  presents  one  of  the  most  notable  instances  of 
Moorish  influence  upon  Spanish-Colonial  architecture  in  Mexico. 
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Number  cT/]  [jZTVolume 

^emtnarto  lie  ^an  iWarttn 

T  E  P  O  Z  0  T  L  A  State  of  M  e  x  i  c  o 

DATE  of  CHURCH  ABOUT  MIDDLE  of  i8th  CENTURY _ STYLE  CHURRIGUERES^UE 

THIl  Seminary  was  founded  by  the  Jesuits  in  the  year  1584  for  the 
instruction  of  Indian  youth.  The  location,  being  an  isolated  village, 
though  near  the  national  capital,  the  original  aspect  of  the  place  has 
been  almost  perfectly  preserved.  It  is  therefore  probably  artistically  and 
historically  the  most  interesting  institution  of  the  sort  in  the  country.  The 
church  interior  is  magnificently  adorned  with  great  altar  retables  of  heavily 
gilded  wood,  and  with  many  paintings  and  polychrome  wooden  sculpture. 
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Number  ^  V  o  l  u  m  e 

Cljurt!;  of  ^eminarto  tie  ^an  jHattin 

TEPOZOTLJN,  State  of  Mexico 

DATE  of  CHURCH  PROBABLY  ABOUT  MIDDLE  of  EIGHTEENTH  CENTURY 

STYLE  CHURRIGUERESgUE _ 

The  Seminary  was  founded  by  the  Jesuits  in  the  year  1584  for  the 

instruction  of  Indian  youth.  The  location,  being  an  isolated  village, 
though  near  the  national  capital,  the  original  aspedl  of  the  place  has 
been  almost  perfedly  preserved.  It  is  therefore  probably  artistically  and 
historically  the  most  interesting  institution  of  the  sort  in  the  country.  The 
church  interior  is  magnificently  adorned  with  great  altar  retables  of  heavily 
gilded  wood,  and  with  many  paintings  and  polychrome  wooden  sculpture. 
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^emtnarto  ie  ^au  iWartin 

TEPOZOTLAN,  State  of  Mexico 

DATE  of  CHURCH  ABOUT  MIDDLE  oF  i8th  CENTURY _ STYLE  CHURRIGUERESQUE 

THK  Seminary  was  founded  by  the  Jesuits  in  the  year  1584  for  the 
instruction  of  Indian  youth.  The  location,  being  an  isolated  village, 
though  near  the  national  capital,  the  original  aspedl  of  the  place  has 
been  almost  perfedfly  preserved.  It  is  therefore  probably  artistically  and 
historically  the  most  interesting  institution  of  the  sort  in  the  country.  The 
church  interior  is  magnificently  adorned  with  great  altar  retables  of  heavily 
gilded  wood,  and  with  many  paintings  and  polychrome  wooden  sculpture. 
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Number  >^/ ]  [  Volume 

C1)E  Catljeljral  of  ^xtefala 

PUEBLA^  Mexico 

THE  DOME.  PERIOD  i6th  and  17th  CENTURIES.  STYLE  SPANISH  RENAISSANCE.  ARCHITEXT, 
lUAN  GOMEZ  de  MORA;  ARCHITECT  of  DOME,  PEDRO  GARCIA  FERRER;  ARCHITECT  of  the 
CHAPEL  of  LOS  REYES,  JUAN  MARTINEZ  MONTANEZ;  ARCHITECT  of  the  HIGH  ALTAR, 
MANUEL  TOLSA _ _ _ 

This  great  cathedral  ranks  second  only  to  that  of  Mexico,  and  was  de¬ 
signed  by  the  architeft  who  prepared  the  second  plans  for  the  latter 
structure'.  These  plans  were  sent  over  from  Spain,  the  author  being  the 
court  archited  of  Philip  III.  The  effe6l  externally  is  one  of  greater  unity  than 
is  presented  by  the  Cathedral  of  Mexico.  The  building  material,  a  stone  of 
bluish  gray,  intensifies  the  severity  of  its  asped.  Internally  also  there  is  a 
greater  unity  ofeffed,  but  the  similarity  of  style  in  the  two  cathedrals  is  more 
apparent  than  in  the  exterior.  The  general  plan  is  the  same  as  that  of  the 
Cathedral  of  Mexico.  The  most  beautiful  feature  is  the  great  choir, with  its 
exquisite  inlaid  work  by  Pedro  Munoz.  The  chief  features  ofthe  sacristy  are 
the  great  paintings  on  the  walls,  five  of  which  are  by  Echave  el  Mozo.The 
anteroom  to  the  chapter-hall  is  hung  with  splendid  Flemish  tapestries 
woven  after  designs  by  Rubens,  and  presented  to  the  cathedral  by  the  P.m- 
peror  Charles  V.  o  o  c  q 
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Number  vT'r]  [  jzr  V  O  L  I'  M  E 

Clje  Catljeliral  of  ^iuebla 

P  \J  E  B  L  A  ^  M  e  X  i  c  0 

THE  DOMK.  PERIOD  i6th  and  17th  CENTURIES.  STYLE  SPANISH  RENAISSANCE.  ARCHITECT, 
JUAN  OO.MEZ  de  MORA;  .ARCHITECT  of  DO.ME,  PEDRO  GARCIA  FERRER;  ARCHITECT  of  the 
CHAPEL  of  LOS  REYES,  JUAN  MARTINEZ  MONTANEZ;  ARCHITECT  of  the  HIGH  ALTAR, 
MANUEL  TOLSA 

This  great  cathedral  ranks  second  only  to  that  of  Mexico,  and  was  de¬ 
signed  by  the.  archited  who  prepared  the  second  plans  for  the  latter 
strudure.  These  plans  were  sent  over  from  Spain,  the  author  being  the 
court  archited  of  Philip  111.  The  effed  externally  is  one  of  greater  unity  than 
is  presented  by  the  Cathedral  of  Mexico.  The  building  material,  a  stone  of 
bluish  gray,  intensifies  the  severity  of  its  asped.  Internally  also  there  is  a 
gueater  unity  of  effed,  but  the  similarity  of  style  in  the  two  cathedrals  is  more 
apparent  than  in  the  exterior.  I'he  general  plan  is  the  same  as  that  of  the 
Cathedral  of  Mexico.  Phe  most  beautiful  feature  is  the  great  choir, with  its 
exquisite  inlaid  work  by  Pedro  Munoz.  The  chief  features  of  the  sacristy  are 
the  great  paintings  on  the  walls,  five  of  which  are  by  P'.chave  el  Mozo.  I'he 
anteroom  to  the  chapter-hall  is  hung  with  splendid  Flemish  tapestries 
woven  after  designs  by  Rubens,  and  presented  to  the  cathedral  by  the  F'.m- 
peror  Charles  V. 
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Number  ^  Coitfc^jiional  [  o  l  u  m  e 

Clje  Catljetral  of  ^uebla 

PUEBLA,  Mexico 

PERIOD  i6thand  17th  CENTURIES.  STYLE  SPANISH  RENAISSANCE.  ARCHITECT  JUAN  GOMEZ 
de  MORA  -  ARCHITECT  of  DO.ME,  PEDRO  GARCIA  FERRER;  ARCHITECT  of  the  CHAPEL  of  LOS 
REYES,  JUAN  MARTINEZ  MONTANEZ;  ARCHITECT  of  the  HIGH  ALTAR,  MANUEL  TOLSA 

TH  is  great  cathedral  ranks  second  only  to  that  of  Mexico,  and  was  de¬ 
signed  by  the  architedl  who  prepared  the  second  plans  for  the  latter 
strudure.  These  "plans  were  sent  over  from  Spain,  the  author  being  the 
court  archited  of  Philip  III.  The  elFed  externally  is  one  of  greater  unity  than 
is  presented  by  the  Cathedral  of  Mexico.  The  building  material,  a  stone  of 
bluish  gray,  intensifies  the  severity  of  its  asped.  Internally  also  there  is  a 
greater  unity  of  effed,  but  the  similarity  of  style  in  the  two  cathedrals  is  more 
apparent  than  in  the  exterior.  The  general  plan  is  the  same  as  that  of  the 
Cathedral  of  Mexico.  The  most  beautiful  feature  is  the  great  choir,  with  its 
exquisite  inlaid  work  by  Pedro  Muiioz.  The  chief  features  of  the  sacristy  are 
the  great  paintings  on  the  walls,  five  of  which  are  by  Echave  el  Mozo.  The 
anteroom  to  the  chapter-hall  is  hung  with  splendid  Flernish  tapestries 
woven  after  designs  by  Rubens,  and  presented  to  the  cathedral  by  the  E,m- 
peror  Charles  V. 
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Number  ^aintitigi^  in  ti)C  ^acrijstp  [  Volume 

CatljEtiral  of  ^utfala 


PUEBLA,  Mexico 


BEGUN  ABOUT  is?i;  CONSECRATED  1649;  FACADE  FINISHED  1664;  STYLE,  SPANISH 
RENAISSANCE.  ARCHITECT,  lUAN  GOMEZ  DE  MORA;  ARCHITECT  of  DOME  and  VARIOUS 
MODIFICATIONS,  PEDRO  GARCIA  FERRER  ;  ARCHITECT  of  present  HIGH  ALTAR,  MANUEL 


TOLSA 


The  Cathedral  of  Puebla  ranks  second  only  to  the  Cathedral  of  Mex¬ 

ico  in  size  and  magnificence,  and  the  history  of  the  origin  of  its  plans 
in  Spain  is  similar.  The  preliminary  plans  of  both  were  sent  over  by 
Philip  II.,  and  the  final  alterations  by  Philip  III.  The  latter  were  prepared 
by  the  court  architect,  Juan  Gomez  de  Mora.  These  were  more  completely 
followed  out,  and  consequently  the  edifice  has  a  greater  unity  as  an  expres¬ 
sion  of  the  Spanish  Renaissance.  The  design  of  the  towers  and  the  bluish- 
gray  stone  give  it  a  more  severe  air,  though  also  a  greater  external  dignity 
with  much  beautiful  simplicity.  The  interior  is  somewhat  less  impressive  than 
the  Cathedral  of  Mexico.  Nevertheless  Puebla  has  much  grandeur,  bright¬ 
ened  by  a  well-kept  elegance.  It  is  also  rich  in  superb  treasures  of  art  and 

in  its  decorations  and  furnishings. 
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C  1)  c  C  a  t  Ij  e  i  r  a  I  of  ^9  u  e  b  I  a 

PUEBLA^  M  e  X  i  c  0 

PERIOU  i6thand  17th  CENTURIES.  STYLE  SPANISH  RENAISSANCE.  ARCHITECT  TUAN  GOMEZ 
de  MORA;  ARCHITECT  of  DOME,  PEDRO  GARCIA  FERRER;  ARCHITECT  of  the  CHAPEL  of  LOS 
REYES,  JUAN  MARTINEZ  .MONTANEZ;  ARCHITECT  of  the  HIGH  ALTAR,  MANUEL  TOLSA 


TH  I S  great  cathedral  ranks  second  only  to  that  of  Mexico,  and  was  de¬ 
signed  by  the  architect  who  prepared  the  second  plans  for  the  latter 
structure.  These  plans  were  sent  over  from  Spain,  the  author  being  the 
court  architedl  of  Philip  III.  The  effedt  externally  is  one  of  greater  unity  than 
is  presented  by  the  Cathedral  of  Mexico.  The  building  material,  a  stone  of 
bluish  gray,  intensifies  the  severity  of  its  aspedf.  Internally  also  there  is  a 
greater  unity  ot  effect,  but  the  similarity  of  style  in  the  two  cathedrals  is  more 
apparent  than  in  the  exterior.  The  general  plan  is  the  same  as  that  of  the 
Cathedral  of  Mexico.  The  most  beautiful  feature  is  the  great  choir,  with  its 
exquisite  inlaid  work  by  Pedro  Munoz.  The  chief  features  of  the  sacristy  are 
the  great  paintings  on  the  walls,  five  of  which  are  by  Echave  el  Mozo.  The 
anteroom  to  the  chapter-hall  is  hung  with  splendid  Flemish  tapestries 
woven  after  designs  by  Rubens,  and  presented  to  the  cathedral  by  the  Em¬ 
peror  Charles  V. 
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Ci)E  Catljetiral  of  ^ueHa 

PUEBLA.,  M  e  X  i  c  0 

PERIOD  i6th  and  17th  CENTURIES.  STYLE  SPANISH  RENAISSANCE.  ARCHITECT  JUAN  GOMEZ 
de  MORA;  ARCHITECT  of  DOME,  PEDRO  GARCIA  FERRER;  ARCHITECT  of  the  CHAPEL  of  LOS 
REYES,  JUAN  -MARTINEZ  MONTANEZ;  ARCHITECT  of  the  HIGH  ALTAR,  MANUEL  TOLSA 

This  great  cathedral  ranks  second  only  to  that  of  Mexico,  and  was  de¬ 
signed  by  the  architect  who  prepared  the  second  plans  for  the  latter 
strudure.  tf'hdse  plans  were  sent  over  from  Spain,  the  author  being  the 
court  archited  of  Philip  1 1 1 .  The  effed  externally  is  one  of  greater  unity  than 
is  presented  by  the  Cfithedral  of  Mexico.  The  building  material,  a  stone  of 
bluish  gray,  intensifies  the  severity  of.  its  aspect.  Internally  also  there  is  a 
greater  unity  of  effed,  but  the  similarity -of  style  in  the  two  cathedrals  is  more 
apparent  than  in  the  exterior.  The  general  plan  is  the  same  as  that  of  the 
Cathedral  of  Mexico.  The  most  beautiful  feature  is  the  great  choir,  with  its 
exquisite  inlaid  work  by  Pedro  Munoz.  The  chief  features  of  the  sacristy  are 
the  great  paintings  on  the  walls,  five  of  which  are  by  Kchave  el  Mozo.  The 
anteroom  to  the  chapter-hall  is  hung  with  splendid  Flemish  tapestries 
woven  after  designs  by  Rubens,  and  presented  to  the  cathedral  by  the  Km- 
peror  Charles  V. 
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JFIentisl)  ^pe0trp  in  Catljrtral  of  ^uebla 

PUEBLA,  Mexico  after  Drsifftis  bp  Kubrne 

This  magnificent  old  tapestry  covers  the  walls  of  the  anteroom  to  the 
Sala  Capitular,  or  Chapter  Room,  of  the  Cathedral.  Its  subjects  were 
designed  by  Rubens.  They  are  of  Pagan  charadler,  taken  from  classic 
mythology.  They  were  presented  to  the  Cathedral  by  the  Emperor  Carlos  V . 
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Cljurtl)  of  ^an  Jfranttsto 

PUEBLA^  M  e  X  i  c  0 

FA9ADE  STYLE  A  LOCAL  DEVELOPMENT  OF  THE  CHURRIGUERESQUE 

This  church,  with  the  adjacent  monastery,  was  founded  in  1532. The 
present  church  dates  from  1667.  The  piduresque  fa9ade  belongs  to 
the  eighteenth  century.  It  is  of  red  brick,  decorated  with  glazed  tiles 
and  with  carvings  and  sculpture  of  a  dark  bluish-brown  stone.  St.  Francis 
receiving  the  stigmata  is  the  sculpture  over  the  entrance. 
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Ct)E  C{)uitl)  of  dl^uafialupe 

PU  E  B  L  M.  e  X  i  c  0 

period  middle  of  i8th  CENTURY 

This  church  is  remarkable  for  its  facade,  elaborately  decorated  with 
tiles.  T  hose  of  the  tower-bases  are  dull  red,  with  small  glazed  tiles  of 
green.  1  here  is  a  great  variety  of  colors  in  the  rest  of  the  tile-work, 
including  the  pictures  in  the  panels. 

SEE  Reference  VOL.  I,  PAGE  153 

Colonial  arci^itcfturc  in  jtiepco 

By  STLFESTER  BAXTER 

J.B.  Millet  Publisher  Boston 


